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Introduction

The final event (a conference) in the Making the Connections: 

arts, migration and diaspora regional network took place at Loughborough University on the 3rd and 4th July 2008. More than eighty delegates registered and participated in the conference over two days.  Participants included those who had been involved in previous workshops, artists, practitioners, policy makers, researchers and academics working on similar themes from other parts of the UK and the East Midlands region and new arrivals themselves.
The work we engaged in during the conference involved both reflecting back on the achievements of the network, hearing from workshop and seminar leaders about the issues raised from the various events and sharing the research and arts-based work that is taking place across the UK.  Contributors reflected on their work and  collaborations in the North East, North West, West Midlands, East Midlands, London and the South West.  
We also used the conference to look forward, to develop and build on work currently in progress and reflect on the importance of art, participatory, public and community arts and participatory social research in helping new arrivals (whether economic, forced, seeking asylum or having refugee status) claim a space to speak, be heard, represent themselves, impact on policy and practice - claim cultural citizenship.   

Located in the Business School, Loughborough University, the conference was very much a collective effort - built upon the relationships and goodwill of partner organisations and colleagues willing to share their work and practice. These included the Arts Council East Midlands (who have actively supported the network through hosting steering group meetings for two years), as well as a number of community arts based organisations (Charnwood Arts, Long Journey Home, City Arts and Soft Touch) who are also involved in the Knowledge Transfer Fellowship ‘Beyond Borders: making connections’ www.beyondbordersuk.com which is an outcome and continuation of the Making the Connections network and workshop programme.

DAY ONE: THURSDAY 3RD JULY

Opening: A summary of the network by Maggie O’Neill and Phil Hubbard

In December 2005 the Arts and Humanities Research Council awarded Maggie O’Neill and Phil Hubbard (Loughborough University) £20,529.00 for ‘Making the Connections’ - a regional network based upon the principles of participatory action research (PAR) and participatory arts. This network was launched in April 2006 and examined, over the next 24 months, the transformative role of arts and culture in fostering integration and belonging for new arrivals in the East Midlands. The network sought to build upon the strong regional work of the Arts Council East Midlands, artists and regional community arts organisations, academics in regional Universities, practitioners, policy makers and diasporic communities by creating a programme of workshops and seminars in order to:

· enhance the lives of recent arrivals in the East Midlands, particularly enforced migrants

· stimulate high-quality inter-disciplinary research and the production of art works

· facilitate connection, communication and feed into public policy and

· contribute to public awareness of the  issues facing new arrivals

· feed into an end of programme conference in April 2008 to celebrate and disseminate our collaborations.

The bid for funding for the regional network emerged out of previous AHRC funded projects
 (conducted with Bea Tobolweska, City Arts and other partners) that explored exile, displacement and belonging with two refugee communities and, through participatory methods, developed a cultural strategy for working with new arrivals in the East Midlands region. This was followed by participatory action research on community cohesion and resolving differences in partnership with GOEM, Charnwood Arts, Soft touch, and NIACE, and it was from these beginnings that there emerged the idea of a regional network to work across both horizontal and vertical processes of social inclusion in order to identify points where there could be greater connection in order to generate better policy and improve the lives of new arrivals.

The network was launched in April 26th 2006 with a Launch Event at the Y Theatre in Leicester based upon the principles of participatory action research and participatory arts. In the spirit of participatory action research methodologies (PAR) and Participatory Arts (PA), the launch event sought to establish what the key issues were in the region in relation to the asylum-migration nexus (the complex relationship between voluntary and enforced migration - the movement of people across borders as a consequence of civil war, natural disasters, human rights abuses) with a view to building a programme of workshops and seminars in relation to these key issues. 

At the launch event we identified potential collaboration between the arts and those working with newly arrived migrants across voluntary, statutory, university and arts sector. Themes for the workshops were agreed at this event and individuals/ organisations came forward to run/manage these events. Nine workshops took place between April 2006 and June 2008 followed by the end of programme conference, in July 2008, making a total of eleven events. Funding of £1,500 was distributed to each workshop or seminar leader. Each event was thus free for all delegates, and unwaged delegates were reimbursed travel expenses whenever possible. The series of events were advertised through flyers distributed regionally through partner organisations; through email listings and bulletin boards; on the makingtheconnections.info website and ultimately through the e-mail lists of network members. Though in some cases the number of places available on workshops were limited for logistical or ethical reasons, the eleven events attracted around 400 delegates in total (artists, practitioners, researchers and academics, programmers, policy makers, community members). We did a lot with the money! 
The workshops were:

1. What is Art? A seminar on Eurocentric and diasporic processes of art practice (led by the Arts Council East Midlands and the Peepul centre on the November 3rd 2006)

2. Therapeutic features of working with the arts (led by Jamie Bird and colleagues at Derby University on the 17th January 2007)

3. Intercultural Education (led by Soft Touch arts co-operative with the Long Journey Home and Global Education and Citizenship on 23rd March 2007)
4. Destitution and the role of Ethnic-alternative Media in representing Asylum-seekers (led by Olga Bailey NTU and Roger Bromley Nottingham University 27th April 2007)

5. Refugee LifeLines (led by Jane Watts and Ljaja Sterland NIACE, 13th July  2007)

6. Distant voices: migrant workers, representation & the arts ( led by Francois Matarasso and Rebecca Lee,  Culture East Midlands 17th October 2007)

7. Telling tales: migration, identity and the postcolonial (led by Janet Wilson and Judith Ackroyd at Northampton University 14th November 2007)
8. Unaccompanied Young People/Hidden Voices (led by the Dreamers youth group, Andrew Lake  and  Kevin  Ryan, Charnwood Arts 21st February 2008)

9. Women and Migration: art, politics and policy (led by Maggie O’Neill and Laurie Cohen, Loughborough University 20th June 2008)
All workshop leaders were asked to write summary findings reports which were made available online at www.makingtheconnections.info
The Making the Connections network was based on principles of PAR and PA, which involves working together across the divides between micro communities, practitioners, academics to produce knowledge based on mutual collaborations and shared expertise. This constitutes an action-oriented approach based on mutual recognition and respect: what Nick Clements (2004) calls ‘creative collaboration.’

In 1999 - 2002 O’Neill and Tobolewska completed PAR/PA research funded by the AHRB and supported by the regional arts council that laid the foundations for a regional cultural strategy for working with refugees and asylum seekers. In that document they stressed that the arts and culture are profoundly important in processes of inclusion, including the creative regeneration of identities, communities, and subjectivities. Additionally, arts and culture (in the broadest sense) are integral to socio-cultural regeneration and important in fostering cultural citizenship and social justice. Cultural citizenship is expressed as:

· the right to presence and visibility – not marginalisation; 

· the right to dignity and maintenance of lifestyle – not assimilation to the dominant culture; and 

· the right to dignifying representation – not stigmatisation
.

Participatory action research emerged from critical theory and particular interpretations of the works of Marx (and the idea that we need to understand the world and to change it), not least Gramsci’s argument that ‘common sense’ or ‘critical knowledge’ is produced through mutual recognition, and collaboration). PAR suggests that the sum of knowledge from researchers and community/group members provides a better picture of the issue/reality they/we want to transform. PAR hence involves a commitment to research that values:

· participation - partnership working that is based on common goals and shared  ownership 

· inclusion – participants are co-researchers

· democracy - hearing all local voices, not just the loudest

· methodological innovation – such as arts-based ’creative consultation’

· ethical research – creating and claiming  safe spaces for dialogue
, based on mutual recognition and respect

Hence, PAR is both a process and a practice directed towards social change with the participants.  It is interventionist, action oriented, and interpretive
 (Fals Borda 1988, 1999), relying on cycles of action-reflection in which the researcher refines the aims and methods of the research (Kindon et al, 2007). 
Participatory Arts (PA) are a set of techniques and practices which help to make visible people’s experiences and ideas for change. PA methods are understood to be reflective, transformative, sustainable and problem-solving, with an emphasis on process as well as production (Webster 1997).  Importantly, they may also be non-verbal, and allow expression of non-representational aspects of life – for example, the un-sayable aspects of lived experience (Adorno 1978), the everyday wash of affect that is felt and sensed but difficult to articulate (Thrift, 2006). Thus, arts based methodologies can make visible ‘emotional structures and inner experiences’ (Kuzmics, 1997: 9) and in this way are an example of what Witkin (1978) describes as ‘feeling forms’.  Part of a perceived ‘arts turn’ in the social sciences, participatory arts have thus come to the fore in a multiplicity of attempts to understand the ways in which people experience, mediate and intervene in the diverse arenas of everyday life.  

This kind of creative, cultural, participatory research and arts-based work is inherently linked to specific conceptions of social justice. Here, we draw on holistic conceptions of social justice (summarised by Cribb and Gewertz, 2003) that extend the work of Iris Marion Young and Nancy Fraser, and include the following aspects (see O’Neill et al 2005):

· distributive  justice (economic –  the absence of exploitation, economic marginalisation and deprivation/destitution);

· associational justice (networks of support – enabling people to fully participate in decision making and governance);  and 

· cultural  justice (the absence of cultural domination, non-recognition and disrespect)

In accordance with these precepts, it is argued that PA can foster mutual recognition, and contribute to public awareness and respect for migrant groups – both forced and free as well as feed into, evidence and support policy-making.  

In the current climate of anxiety stoked by some elements of the mass media, and with reference to punitive government policy that is deeply ambiguous in its reception of people caught in the asylum-migration nexus, our network members came together to challenge essentialist thinking, policy-making and practice in relation to asylum, refugee and migrant issues. As such, the creative work that provided the focus of the network workshops and final conference has made a difference to a number of communities of interest – not least the new arrivals in the East Midlands who, as refugees, asylum seekers or enforced migrants, have faced discrimination, cultural exclusion and on occasion, destitution. In this context of the network, it should be noted that workshop participants have included new and recent arrivals from, inter alia, Congo, Somalia, Afghanistan, Albania, the Caribbean, Bosnia, Malawi, Zimbabwe, Kurdistan, Iraq, Iran, and Bosnia. 
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The theme of the first Plenary session was ‘Narratives of belonging’

Gaylan Nazhad (film maker, artist, musician with Banner Theatre and the Long Journey Home regional arts organisation and City Arts, Nottingham) opened the Plenary session with a screening of his powerful and moving short film ‘Welcome to Britain’. The film documented some aspects of the lived experience of one man who has lived in a car for three years raising issues of human rights in tension with rights to asylum and rights to a decent life beyond poverty - a roof, a space, a sense of belonging.  Concepts of freedom, human rights, the right to work and a question of the concept of humanity were key tropes that framed the film:

“Asylum rights are human rights.”

“Some of us live in parks, what humanity is this?”

“No right to work”

“I want to live”.

“Freedom”

Prof Roger Bromley,  Nottingham University.

From Exclusion to Embrace: Belonging beyond the Nation

Roger spoke about international migration and the way that it transnationalises and facilitates complex identities;  and how a sense of  ‘home’ is  always provisional for many living in the margins of the dominant culture. Yet at the same time the Nation still forms the basis of belonging and to be at home everywhere you have to be at home somewhere. Drawing on his extensive scholarship around ‘Narratives of belonging’ Roger talked about how ‘storying’ is a process of self – a call which demands a response. In Socio-economic terms the erosion of social welfare – and migration helps to define the borders. Thus ultimately, belonging is contingent. 

A key message of the paper is the importance we need to place on the right to signify and create through enabling dialogues, such as those facilitated by the ‘Making Connections Regional Network’ and this conference.

Prof Gen Doy (De Montfort University, Leicester) Arts, Migrations and Dislocations Gen is Professor of Visual Culture. 

Gen raised some ethical and political concerns about our work in the field of art and forced migration.  She opened her talk by showing two transparencies. The first  was  an article from ‘The Guardian, January 20th, 2007 about  Antonio Miro, a Catalan fashion designer who  built his catwalk show around the theme of migrants and their dangerous sea journeys to Spain. Miro’s models were immigrants without official papers paid to take part in the show.  The second was Arturo Rodriguez’s photograph for Associated Press, showing tourists coming to the aid of sub-Saharan migrants, whose boat had grounded on the beach in Tenerife. A local red-cross worker stated "We handed out surgical gloves to people in case the immigrants had illnesses, but they didn't really care about that. I was especially impressed by the young people, who gave them their things and helped, even though they could not understand a word they said" (The Guardian August 1 2006, p17).  Both  are examples of interventions that have been greeted with mixed responses as either exploitative and voyeuristic or socially useful.  

The ethical issues Gen raised here were subsequently picked up throughout our discussions during the rest of the conference. On the one hand, arts can be seen as a "safe" space to fund work on migration.  But on the other hand such projects can also sometimes resemble "social work” which ameliorates their experiences rather than offering up critique and a challenge. Some migrants may feel will getting involved in political resistance will jeopardise any chance of getting permission to remain in the UK, but they can get involved in arts and culture based activities. However, this then puts the migrants and their projects in competition with thousands of artists seeking funding. Gen argues that the dialectic in these undertakings is often an unstable one drifting between control and accounting and an enabling experience.  She concludes that despite these problems, it is probably worse not to undertake any artistic and cultural projects with migrants, although for some authorities this might simply involve ticking the box of cultural diversity.  The conundrum is, that on the one hand the government gives funding to arts organisations and universities to support cultural projects involving refugees and asylum seekers, but, on the other hand, and there is a lot of money and state power devoted to the daily harassment of migrants including policies to keep out, imprison, deport and cause physical and mental damage to them, and the populations they come from, such as Iraq or Afghanistan. For Gen: the impact of the latter is far greater than the first;  we should not wait until capitalism is destroyed before trying to do anything about the situation of refugees and migrants; and  ultimately this is the root of the problems faced by us at the present time, whether in the fields of the arts, society or economics. 

Prof Brian Roberts (University of Glamorgan)   From The Polish Peasant to Performance: the narration of migrant stories

Brian’s paper reviewed the relevance and legacy of the classic ethnographic work The Polish Peasant for migration studies and discussed this classic text in the light of the turn to the Performative in social science research.  Arguing that The Polish Peasant is still underestimated in the social sciences and yet brings a new dimension to migration studies that is both participatory and Performative. Brian stated that The Polish Peasant is a ‘neglected classic' (made up of 5 Volumes published between 1918-20). A pioneering study using life stories, letters, noting changes in personal and communal life/organisation due to migration and using a range of concepts such as; character, wishes, temperament, genesis, personality types, attitudes, values, social organisation/disorganisation. Linking personality with cultural analysis it also attempts to understand the ‘evolution’ of individual’s social personality and group adaptation. Important themes include the relation between: individualization and social cohesion; individual attitudes and forms of social organization and between inborn tendencies and social conditions, such as the problems of crime. The occupational problem; the relation of the sexes; the problem of social happiness; the problem of the fight of races (nationalities) and cultures and the problem of ideal organisation of culture are also key themes.

Linking the detailed ethnographic work in The Polish Peasant to the turn to performance based research in the social sciences (Denzin 2003, Springgay 2005, Bochner and Ellis 2003, O’Neill 2001) a key question we need to ask is ‘do Performative texts reflect experience as lived’? ‘Indeed what do we mean by the Performative’?
Panel One: The transformative role of art

Dr John Perivolaris (Image Makers Sub-Group) - Some Approaches to  Documenting Migration in Photographs and Text, 2003-08 

John is a Photographer and leads on the network’s ‘Image Makers Sub-Group’. John’s presentation took the audience on a journey through  five years of his photographic work. He talked about how the Photograph has a stillness and space for reflection and that his own diasporic origins have led to his work on the themes of Migrados, Objects of Migration, and Left Luggage. Migrados explores an in between territory  and the disjuncture between image and text. An interest in portraiture via objects  and his involvement in the Making Connections regional network led John  to work on  Objects of Migration. 
John described how the Northampton conference was a key moment for him  – reflecting on the performance by Rea Dennis  and her account of  Cypriot/Australian migration at  the very time when he inherited his granddad’s suitcase.  This led him to develop the Left Luggage project. John gives his granddad’s suitcase to another person for a month, allowing that person to select series of objects to put in and John arranges to photograph them in a place significant to the person.  The person then nominates another person for the next month. Talking about his role in the network and the mentoring of new arrival artists, John stated that a generation of artists have grown up (maybe their parents were  migrants) working as bridges with new arrival artists. John ended his presentation by talking about his role in the Transnational communities: Sense of Belonging project (sponsored by the AHRC) and he presented a series of photographs and extracts from a walk he took as part of the launch of this project with the artist Thaer Ali, who in the course of the walk  constructed maps of memory and imagination. Walking in an imaginary space set up between him and Thaer John tells the audience that ‘his story has become mine - revealing the fabric of the city as I walked with him’.
To see John and Thaer’s walk go to www.makingtheconnections.info and click on Image Makers Sub-group

Jamie Bird (Derby University)  – In Transit: The Janus Quality of Art - thoughts about the role of the arts in research, healing and social action 
Jamie reflected upon the Derby workshop he co-ordinated and also  talked about issues of issues of  trauma and resilience in art therapy and art practice and the transformative role of art. He argued that  we need to be mindful of the power of art, which can illuminate what is hidden. Art has a transformative role: in research and in art therapy. Jamie gave the example of the Punjabi women’s group he is working with, illustrated with some beautiful images and also raised the important issue of translation. Moreover, in relation to the therapeutic role of art he talked about the vital issue of reflective practice and the need for ‘pit head time’ (i.e. washing off the grime before going home). Jamie concluded that one of the key roles of art is that: it raises visibility, it can heal and it is linked to social action. Jamie also spoke about future collaborations with the Long Journey Home artists in exile group and work in schools in Derby via the work of his research group at Derby University. 

Divya Tolia- Kelly (Durham University)  How to… critique participatory art: moving towards a transcultural art theory?
In this paper, the final in the session, Divya reflected on the ways in which art can communicate an ecology of place, and how this can reveal archaeologies of diaspora and cultural contestation. Noting the dynamism of landscape – as always liquid and shifting (from the rocks upward) she argued for a new visual grammar of place. Reflecting on her own collaborative work with Graeme Lowe which attempted to capture the character of the English Lake District as experienced by migrant women from NW industrial towns, as well as the work of Minnie Pwerl and other ‘indigenous’ artists, she spoke of the differences between the spaces of community arts and the spaces of the gallery, and stressed the difficult relationship between arts practice and community.

Panel Two: Education, Employment and Belonging

Ljaja Sterland and Jane Watts (NIACE) Refugee Lifelines: Hidden Voices 

Ljaja and Jane gave an account of the workshop they ran for the Making Connections network ‘Refugee Lifelines’ and discussed key themes of employability and the range of skills that new arrivals bring with them (including being multi-lingual) in tension with the dominant theme and lived experience of social exclusion. Ljaja illustrated her presentation with photographs taken by John Perivolaris at the seminar and the arts based outcomes of the artists who worked with asylum seekers to produce a visual representation of their ‘life CV’. The fact is that refugees are not finding jobs comparable with their skills and experiences. Through the ‘Progress GB’ work NIACE managed in the region asylum seekers were matched with voluntary positions in organisations and agencies that fitted their skills and experience, thus having the opportunity to sustain, develop, enhance their skills and experiences as well as using English Language skills in the workplace. 

The ‘Refugee Lifelines’ workshop sought to push the boundaries of how people experience their curriculum vitae. “We squeeze these colourful stories into a CV and all the colour runs out of it”. Thus the Life CV is an attempt to make transferable the multi-faceted experiences of new arrivals into a form that reflects more accurately their skills, experiences and  potential contributions to employers. Ljaja concluded that the migrant journey is  laden with emotion, is complex and deserves better representation and understanding when seeking employment.

Helen Pearson (Soft Touch) and Sallie Wocha (Arts and Heritage Development Officer) Linking artists in exile and schools
This paper reported on the workshop lead by Soft Touch in Leicester ‘Learning in the Real World’, in collaboration with Long Journey Home  and Global Perspectives in Schools, March 2007. The aim of the workshop was to  encourage the inclusion of intercultural educational activities in schools; to develop the capacity of refugee and asylum seeker artists to enable them to contribute to intercultural projects in schools; to reinforce the importance of the role of refugees and asylum seekers in inter-cultural education and to counter xenophobia and negative stereotypes faced by new arrivals through the presentation of different and positive perspectives.

Sallie started by recounting her experience as Blaby Council Arts and Heritage Development Officer, in an area where 1.5% of the population is classified as ethnic minority and there is little history of refugee migration. She argued, however, that this made work challenging existing perceptions of in-migration in rural areas vitally important.

The workshop explored the ways refugee artists might contribute to inter-cultural understanding by becoming involved in school’s curricula. It had began by Adam Neman-Turner arguing for importance of global citizenship and preparing young people for living in an ‘interconnected world’; this was followed by theatre and story-telling workshops that illustrated how arts might be incorporated into the curriculum. 

Since then, with knowledge there are different organisations working with asylum seekers, there was an argument that there might need to be a regional organisation to pull the different strands of activity together.

Helen continued by explaining how arts activities promoting inter-cultural understanding might be fostered in the East Midlands. She explained there had been three subsequent meetings involving Soft Touch, Blaby DC, Long Journey Home, the East Midlands Network for Inter-cultural understanding, Leicester City Council, Leicestershire County Council and Leicester Council of Faiths, exploring the means by which diversity can be promoted across Leicestershire by getting refugees and asylum seekers involved in the education process. She explained how Soft Touch have worked with artists in exile, and noted parallels in other regions (such as SE Arts). Helen explained there is a need for funding to develop contact people/co-ordinators to facilitate refugee arts in school, but whether relevant people should be in arts or education is to be confirmed.

Clearly, there are many points of contact between agendas in education, arts and community cohesion currently, and that any initiatives involving artists in exile appeared timely. She concluded that the systems are complex, that school access remains problematic, but that the potential is massive. 

Sallie concluded by asking for examples of best practice and learning in other regions that Leicestershire could take forward.

Rebecca Lee  (Culture East Midlands) Migrant Workers, Distant Voices
Rebecca reported on the seminar led by Culture East Midlands that took place in Grantham focusing upon migrant workers, representation and the arts. The aim of the seminar was to: raise awareness; find out the facts about migration in Lincolnshire and share learning. Rebecca also fed back on the consultation that took place in South Holland/emda research into migrant workers and reported on the work of the rural media company www.ruralculture-em.org   and www.movinghere.org.uk
The emda research documented the fact that in 2005 around 60% of migrant labour was employed in just five sectors.  There was a greater concentration of employment in agriculture and food processing.  Migrant labour was concentrated in both high and low skill extremes of the labour market.  Professionals in Health, ICT and Education make up a large proportion of work permit registrations. Evidence points to under-employment of well qualified migrants. The evidence of the impact of migrant workers shows  no evidence that migrant labour dampens wage growth; and there is no significantly greater likelihood of a UK born worker becoming unemployed since 2004.  However in some locations and sectors there may be some displacement of low or unskilled UK workers, but causal links cannot be established. The policy implications include: migrant workers are not excluded from the labour market but do work in lower skilled jobs and they are more likely to have higher level qualifications. There is a need to develop opportunities to utilise these skills and improve business performance and there is a need to mitigate against any potential adverse impact.
Key points of learning from Rebecca’s presentation include: the need to understand  issues of representation;  community  and media collaboration and that the human stories documented through the work of the rural media company can humanize and  help to change attitudes and feed into policy making.

Culture East Midlands is a regional cultural consortium supporting collaboration across arts, sports, heritage, tourism and creative industries in the East Midlands. The Cultural Rural Development Programme seeks to strengthen the role of culture in economic and community development in the rural East Midlands by developing awareness and understanding of the potential of rural cultural action among regional agencies, local government and stakeholders; supporting and strengthening cultural businesses in rural areas; assisting in the development of rural cultural networks, information exchange and other forms of cooperation.
Key themes emerging from our discussion in Day One

There is a need to acknowledge and be aware of our multiple identities and multiple subject positions – asylum seekers/refugees are more than the label suggests. Indeed, the label/category of ‘asylum seeker’ and ‘refugee’ is laden with associations that need to be resisted and transformed. At the same time people need to be aware of the broader socio-economic contexts and basis of migratory movements and globalization, indeed as Roger and Gen suggest the ‘migrant is the heroic fore grounder of the future’ and underneath the asylum-migration nexus are social and economic problems. In Socio-economic terms there has been an erosion of social welfare – and migration helps to define the borders of the nation. Thus belonging is contingent.

Knowledge about migration whether forced or free (or both - defined as the asylum-migration nexus’) is constituted by a set of binaries. The binary of immigration and asylum law in tension with a race relations focus upon welcome and recognition for some. The latter is linked to citizenship/cultural citizenship and transculturalism. On the one hand the mixed messages some (im)migrants receive is - ‘welcome to Britain’ and on the other ‘Go Home’. A key action in response to this theme from conference delegates is the need to show solidarity with new arrivals.

We also need to be aware of issues surrounding funding, resources and demands for accountability. Of great importance is  the right to signify and create through enabling dialogues. Art on one hand provides safe spaces for this but on other is driven by resources/funding and constricted by accounting – so on the one hand enabling and on the other restricting. We can say the same for academia.

Many of us want to  generate funding to work with new arrivals at the same time as resisting  the drive for instrumentality inevitably linked to competitive funding, targets and the audit culture;  as well as recognising the arts as both a tool of both integration and a tool for resisting identity thinking and claiming spaces for representation and resistance. Working with new arrivals (not for or on) can help to build solidarity, resist instrumentality and challenge and feed into social policy ( John, Helen, Sallie and Rebecca’s presentations illustrate this well).  However, we must be cognisant of the difficulties involved in working in spaces between ‘arts practice’  ‘community’ and ‘policy’ as these papers and Divya’s make clear.

The power of art is linked to the power of narrative and to history, to the past  (Jamie and Brian both link narratives of belonging with the past) and the present and future via the performative. The power of stories of bringing into voice needs also to be considered in relation to translation and the work art engages us in – material, communicative, critical, reflective, change causing, ameliorating, and healing. Art works in an in-between space – themes of ‘double consciousness’ ‘double vision’ and ‘borders’ were resonant in papers and discussions. What happens in the spaces between image and text, social science and arts practice/performance, community arts and participatory arts were also  raised.  The power of art is also that it transforms/energises, disrupts, represents/reflects, unsettles, heals and acts – is constitutive – can create or claim a space. This must be contextualised within an understanding of migratory movements and citizenship (global to liquid).

Solidarity is an important concept and experience that marked the day.

DAY TWO, Friday 4th July

Opening Address

Tony Panayiotou, Arts Council England, Director of Diversity, National Office.

Tony’s address considered the value of culture for newly arrived and established communities, and spoke about the changing priorities for the Arts Council as it moves from encouraging cultural diversity to promoting access to the arts for a variety of cultural and class based groups. Class was definitely back on the agenda! He spoke also about the tensions between community based and professional arts practice, and the shifting funding implications of this. A discussion followed focusing upon the tension between art as a tool of the state in relation to control, integration and  dominant themes of regeneration in tension with the transformative power of art discussed the previous day. There was agreement that there is a need to address current practice and develop a tailored approach to the process and practice of supporting newly arrived groups and artists to seek funding, because it takes people such a long time, often years, to learn and negotiate the system. This particular point emerged from previous network meetings and is something Arts Council East Midlands are looking at. Tony was asked what is distinctive about the East Midlands – he responded by saying the East Midlands had a lot to shout about and we need to do just that as well as build upon our cultural assets in the cities and towns of the region.

Opening Plenary - Young People – Hidden Voices 

Prof Ann Phoenix (co-director Thomas Coram Research Unit- Institute of Education, University of London) Transforming migration experiences: Making identities in negotiating cultures.
Prof Phoenix opened her paper by stressing the importance of storying and re-storying, noting the importance of resilience, humour and pain in storytelling. Ann focused on the trope of redemption as it features in many stories offered by migrants, not least within the American national imaginary and argued, via Judith Butler’s theories of the performative, that narratives are part of a transformative story, part of all our experiences. And, everyday re-storying is agentic, transformative and social. Discussions focused around the potential problems and benefits of telling stories – to whom, when and why. What of the stories told and retold linked to journeys of exile and displacement? One participant suggested that the constant replaying of suffering is a problem, especially when this becomes consumed, fixing the experience of the storyteller. Ann concluded by saying that the absence of stories reflects a rupture in the culture. For some participants, the power of stories is that they can be change-effecting, lead to policy and changes in the law and having a voice is important-but the context is all important.
Heather Ureche (Children’s Society)  Hidden voices, hidden talents!
Heather introduced her talk on Roma Young people of central and eastern Europe - hidden voices/hidden talents by providing a  stark economic and political context to her paper. The estimated 10 million plus Romani Gypsy of Europe are the most socially, economically and educationally, disadvantaged social group. They the  largest Ethnic minority in Europe, yet are abject,  outcasts living on the margins of mainstream life.  What education they are able to access is  in segregated schools, or in special schools where they are  sent not because they have   learning difficulties but because they are Roma Gypsies. Taking us through a brief history of the Roma travellers, Heather argued drawing comparisons with UK education system,  and illustrating her talk with the most amazing colourful images created by Roma young people  living in Jaravnice, that children lost in a world of current educational practice are being failed by a system that is underpinned by audits and systems thinking that marginalises and  undermines creative learning.  And ultimately, education is only useful if it fits the child and equips them for the life they will lead, it should not be an institution where children are brought in to validate it, and then squeezed into a one size fits all box. It certainly is not useful if it labels children as failures because they don’t fit this box. It is not useful if schools are so afraid of failing that they are unable to accommodate differences or take time to discover talent in hidden places.
Andrew Lake and Ahmed (Loughborough Youth Affairs) and Kevin Ryan (Charnwood Arts) - Dreamers  
Kevin began by introducing the background to the paper as a collaborative effort, and then outlined why they felt it was useful to invite one of the young men from Dreamers – a Leicestershire Youth Affairs project – to talk about his story

Ahmed told his story about moving from Afghanistan, where his extended family of 63 had been decimated, leaving only him and his brother still alive. He talked of the political persecution in his homeland, his 18-month journey across Europe, his periods of imprisonment, an accident in France when he leapt from a moving lorry, a difficult sea crossing from France (in a container) and the persistent accusations he faced of being a benefit-seeker. Arriving in Loughborough in 2007, he told of experience of immigration system, the difficulty of being understood despite his range of language skills and the struggle of acquiring asylum. He talked of the contrast with his brother’s experience, and his overall happiness that he is in a better place than he was. He thanked the audience for listening.

Told against a backdrop of images of asylum and conflict, this story was warmly received and applauded by the audience.

Andrew Lake then asked the audience to imagine how they might have coped with the circumstances facing Ahmed and other young asylum seekers. Andrew talked of his own dis-comfort about the rise of asylum-phobia in 2002, and his very direct search to engage with asylum seekers by introducing himself to them. He then recounted his experience of establishing a youth group, including young people from diverse backgrounds, and how they had lobbied Andrew Reed MP at the House of Commons, and the effect this had had on the MP. Andrew Lake then echoed Tony’s words early in the day that art can celebrate diversity, and that story-telling is a ‘fabulous’ art for opening dialogue. Andrew argued that he had taken a journey too, and that his diary entries and thoughts had taken material form in the Hidden Voices publication, which was available for delegates to purchase.

In the ensuing discussion, Utkarsha asked about the role of schools in processes of education and story-telling, which Andrew responded to by underlining the importance of working with young people. Gaylan asked why should asylum seekers be encouraged to tell traumatic stories as it increases suffering going over and over this: for whose benefit? Andrew sympathised but argued that for those who want to tell and can, it is important they are given space too. Sally commented that ‘abuse’ stories have been instrumental in producing policy, for example in child protection procedures. Ann commented that where there is no story/or silence indicated a rupture, and that telling one’s story may be painful process but that process may be important to the individual. 

Performance

Rea Dennis  and Rob Smith (University of Glamorgan) Apart of and Apart from  (Music Studio)

“Telling stories brings alive a social space that is rich with self and other, absence and presence, belonging and alienation. In the telling we bring to life a place that might otherwise be merely a trace: an aroma, a texture, a feeling. When performing stories we engage the ancient and the contemporary; movement and gesture form an image with multiple meanings; sound and rhythm suggest a time both past and present… Between performer and audience a snatch of memory becomes some kind of place; the space of the performance becomes another kind of place; the dialectic process of enactment evokes places past, and places present. There is a chance that the places that we carry in our bodies can come alive again. The here and now of the performance is the place we are together. This paper maps the way in which interactive community-based performance provides a meeting place for participants. In it I chart my own journey from the uneasy quicksands of ethnic ambivalence to the celebrated terrains of transparency and risk through my development as an improviser. The improviser’s context which place the different/same self within the ensemble and the different/same ensemble within the community/audience is analysed. The delivery of the paper will integrate storytelling and improvised performance; both dramatic enactment and a cappella song, and facilitate participation by others. Come meet me in a place of truth and intimacy” (summary by Rea Dennis). 
Rea gave a powerful and evocative performance telling her story of her familial history and migration from Cyprus to Australia – a strong sense of her relation ships with father and grandmother provide a holding space for experiences of the embodiment of pain, love, redemption, hope, memory as well as forgetting.  The performance also served as another space/place for the themes from day one and day two opening sessions to be further defined and then discussed.
Panel One  Narrativity: between here and there
Prof Lynne Pearce (Manchester University) Migrant and Diasporic Writing in Manchester: Which Story to Tell?

Prof Pearce opened by talking about the remit of the Moving Manchester project “how the experience of migration has informed the work of writers in Greater Manchester” and the difficulty that emerged when she looked at the project in the context of the themes of this conference  -  the celebration and affirmation of migrant work and the concept of belonging – for this “touched upon a raw nerve at the heart of our notional research findings”. The survey of two hundred publications by Manchester authors has shown is that while some authors from migrant and / or diasporic groups have used their writing to explore, and mediate, the experience of location and belonging -- and, indeed, to ‘affirm’ their new, cross-cultural identities --, others have not.  A proportion of  writers elected to write about ‘unbelonging’, ‘exile’ and ‘elsewhere’ rather than ‘Manchester’ and ‘belonging’, and  a good many of the city’s best known Black and Asian writers – for example, Lemn Sissay, SuAndi, Peter Kalu, Tariq Mehmood and Ahmed Debani to name a few – have understood the politics of their work quite differently, using their poetry and fiction to expose, analyse and challenge the racism that has marked their identity as non-white and / or ‘migrant’ at the expense of all other defining features. Pete Kalu, for example, has explained his decision to write in the crime fiction genre on the grounds that it was a more effective means of shining a spotlight on the institutions of racism – e.g. local government, the police – than literary novels which focused on the oppression of the individual black subject.
Lynne concluded that turning the spotlight on the massed forces of white racism and oppression may, therefore, be listed as one of the ways in which Manchester’s writers have responded to ‘the experience of migration’ in terms other than the individual quest – ‘affirmative’ or otherwise. 

Prof Pearce left us with a key question that strikes a chord with the previous days discussions: to what extent should I – and we – conform to the spirit of the more optimistic multiculturalist paradigms (for example, Bhabha’s legendary ‘third space’) and present even Manchester’s most disaffected writers as mere stepping stones in the city’s diverse, multicultural evolution? Reviewing our catalogue for the purposes of this presentation, Corinne, our researcher, concluded that we do have a significant number of authors and texts that focus on the ‘experience of belonging and the affirmation of identities’. She concluded (as Gen had the day before) that it is difficult ‘strike a balance’ - uncomfortably positioned, as we all are, within the various governmentally inscribed discourses of multiculturalism,  for it is arguably difficult to write a ‘balanced’ story that isn’t seen as merely complicit with that dominant discourse. Even as Manchester’s writers have long struggled to ‘sell’ their stories to the wider world, we must now consider what exactly is involved in selling our own; in other words, which of the many stories available to us is it most honest, and helpful, to tell?

Kevin Ryan (Charnwood Arts) Turning the Tables

Kevin opened by telling participants a story about a recent trip to a conference in Rotterdam where he was asked to say what was essential to him when thinking about the combination of the terms ethics, collaboration and community arts? In response Kevin said relationships, relationships, relationships; dialogue, dialogue, dialogue; benefit, benefit, benefit and then later, creativity and expression. If asked to do the same with the concept of participatory arts, he would answer yes, in relation to the basic concepts -  however, community arts has a distinct history and development as a movement and participatory arts are approaches that one can use as tools in community arts,  and  in social research. Kevin reflected on some of the differences between participatory arts and community arts that ultimately boiled down to reflections upon politics and practice and indeed that this is a key theme to develop in our discussions throughout the conference. 

Elaine Drainville (Sunderland University) and Tina Gharavi (Newcastle University) Wiki: Ali in Wonderland: An interactive website for young refugees and asylum seekers to develop a feature film script, based on their experiences.

See: http://www.ali-in-wonderland.com/
Elaine spoke about the ways in which young new arrivals in the North East  responded to the murder of an asylum seeker by coming together to develop a collaborative film project. Elaine spoke of the process of film making with Tina and the young people, using fully participatory methodologies, and their use of the internet and web to exchange ideas that have lead to the completion of a full length trailer for the proposed film, which Elaine showed. This incredibly powerful and moving fictional film is based on real stories and dedicated to the memory of Peyman Bahmani murdered in the UK in 2002.

Wiki: Ali in Wonderland  is an interactive on-line ‘coming of age’ story of two teenagers from the Middle-East who arrive in the North-East of England.  The project is underpinned by the wiki philosophy (as in Wikipedia), allowing the participants the freedom to edit and add content, create new web pages for the site, link to other websites and have editorial control over their own storyboards. This is an evolving and exciting process for the online audience and a new method for creating a feature film! The project is divided into 3 phase and the team have just completed phase 1.  Phase 1 has enabled young refugees and asylum seekers to work alongside film industry professionals to gain media skills and develop a feature film production and was launched at the Sage Gateshead in April and shown at the Star and Shadow Cinema as apart of Refugee week celebrations

Elaine described this as a very rewarding collaborative process, creating a feature length script, shooting a trailer and exhibiting the work online. 
Phase Two will be developed during early spring next year, into a professional full-length online drama. The WiKi group will have the opportunity to star in the drama or be mentored behind the scenes, working with the film crew. Phase Three will include distributing the film to schools, to enhance the delivery of The National Curriculum Key Stage 4 Citizenship modules. 
Elaine and Tina state that ‘immigration’, ‘asylum’ and ‘refugees’ are terms that can lead to confusion, misunderstanding and fear for school children, who do not understand the complex messages given by the press and television. Ali in Wonderland allows refugees, asylum seekers and schools the opportunity to discuss and articulate the issues through creative exploration, interaction and dialogue.

Cinema is an influential, mainstream, cultural activity and an effective conduit for ideas and opinions. Online and interactive the Wiki programme  promotes social exchange through formal education.

Through the WiKi site, the group will also be able to communicate with other young people across the country from similar backgrounds, who may themselves feel excluded within their own communities or isolated because of their experiences.

The partners involved in the project include Sage Gateshead, North of England Refugee Service (NERS), Mongrel UK members, Newcastle University School of English Literature, Language and Linguistics, Tyne and Wear Archives Service and University of Sunderland Centre for Research in Media and Cultural Studies.

Panel Two Participatory Methodologies

Mark Webster (Staffordshire University) - Finding Voices: Making Choices 

Picking up from where Kevin had left his talk about the politics and practice of community and participatory arts Mark talked about his early work as a community arts worker committed to challenging an often held view that art practice was not for everyone – but only for the talented few. Mark stressed the value and importance of community and participatory arts in finding voices and making choices (the title of his book). Mark focused upon two example of work he was involved in generating with Maggie ‘Safety Soapbox’ ( www.safetysoapbox.co.uk) creative consultation using participatory action research and participatory methodologies with sex workers and residents affected by street sex work in Walsall  and a film made with Soft Touch and young people who were new arrivals to Leicester City Education system. The film had a significant impact upon Leicester Educations work with new arrival young people. This experience had shown him that art could be methodology and this would be a useful idea to explore both theoretically and in practice. Re-inforcing some of the points from day 1, the power of arts and creativity is not only to give voice, to tell stories (which are vitally important for marginalised groups) but to transform to contribute to social change.

Maggie O’Neill (Loughborough University) - Women and migration: art, politics and policy

Maggie opened her talk by saying that given the lack of time she would make some brief points relating to her paper and also feedback on the women and migration: art, politics and policy seminar she had organised with Prof Laurie Cohen; and pull together some key threads from the conference. 
At the Women and Migration event nine women spoke in total and four workshops were run on themes of law, citizenship, destitution, arts and culture, employment. A Manifesto was created by participants from the dialogue and debate that took place highlighting ‘what women want’ for the East Midlands region. The process we engaged in and the Manifesto claim a space for: a political voice; for representation, rights and involvement in governance; and for cultural citizenship.

Four key themes formed the basis of Maggie’s paper. First of all the importance of stories and storytelling. Second, the importance of representing stories in visual/artistic form and the relationship between stories/ethnography and arts. Third, the importance of working with participatory methodologies in claiming a space for dialogue/understanding and influencing policy. Participatory methodologies are deeply relational as well as performative. Fourth, the importance when working with participatory arts methodologies for addressing the links (or absence of links) between the horizontal and vertical processes of inclusion. All four are implicated in the need for social policy informed by a holistic understanding of social justice.  She argued that by re-presenting ethnographic data (life story interviews, biographical work) of migrants both forced  and free, in artistic form (via ethno-mimesis) we can access a richer understanding of the complexities and sensuousness of lived experience which can throw light on broader social structures and processes. Such work can also reach a wider population, beyond academic communities, facilitating understanding/interpretation and, maybe, action/praxis in relation to de-mythologizing certain stereotypes, attitudes and identity thinking relating to ‘refugees’ and ‘asylum seekers’. 
Key themes in PAR (linked also to Kevin and Mark’s presentation) are the importance of participation and ‘bringing into voice’ (Roger and Ann’s presentation); inclusion, democracy, innovative methodologies that are rigorous and ethical involving mutual recognition, and respect. Our research should engage and be involved in interpreting (challenging inequalities) not serving a legitimating function. 
Key Themes from emerging from our discussions in Day Two

In the opening address Tony raised the need to develop Arts/Cultural Policy against simplistic notions of cultural  ‘diversity’  - so ‘identity’ and ‘class’ are key concepts.  Thus, class inequalities, at long last, are back on the agenda alongside important work around identity politics. Tony also stressed the need to promote the region and that we should ask ourselves in the region - what is the role of arts and culture? 

A significant rupture emerged in discussions after Tony’s address– the tension between ‘community arts’ and ‘professional’ arts –indeed community arts set against professional arts.  Kevin and Mark’s papers in particular offered a challenge to this perspective.  Related to this is the tension between arts as a tool of the state (control/integration/regeneration) and art as a space claimed for voice, representation, marking complexity, disrupting binaries and challenging simplistic policy making. Of course sometimes community art is both –it serves as a tool for inclusion and consultation and it also brings into voice, disrupts, shows complexity.  
In direct relation to the latter two themes is the need to talk about funding, resources and training and at community levels to develop tailored support for new arrivals – for it takes a long time to negotiate, mediate and learn the rules, paths, processes, language/terms, jargon. 
A further theme of day two’s discussions was the importance as well as the problems of storytelling (especially Heather, Ann, Lynne and Ahmed/Andrew) – ethics, accountability, whose story, why, when and to whom, for what purpose? Lynne’s survey of over two hundred publications by Manchester authors has shown that while some authors use their writing to explore, and mediate, the experience of location and belonging and sometimes  ‘affirm’ their new, cross-cultural identities, others have not preferring to write about ‘unbelonging’, ‘exile’ and ‘elsewhere’ rather than ‘Manchester’ and ‘belonging’. Such stories of resilience, welcome/unwelcome, belonging and unbelonging, pain, humour, racism, living in spaces in between reflect this ambivalence and contingency - as shown very starkly in the wonderful Wiki_Ali in Wonderland and in Ann’s notion of the agentic, performative and transformative possibilities for storying. 
Art as methodology was a theme raised by Brian (performance) Mark and Maggie and represented through the examples Mark and Elaine gave and John’s photographs and text of his walk with Thaer. This is a theme for further focus and discussion, linking social research with visual culture and especially the ethnographic tradition. How might this relate to Kevin’s ‘turning the tables’ with respect to community and participatory arts and the role of arts and culture linked to the work of EMPAF and the region?

Phil Hubbard - After words
Phil concluded by noting the critiques of participatory arts and PAR, suggesting that there needs to be much work if participants are to avoid a dialogue of the deaf in which artists, academics and communities of interest speak different languages are share different aspirations. He also noted the difficulty of working across boundaries of culture, language and disciplinary orientation. Yet he argued that the amount of goodwill, patience and openness exhibited by those in the Making the Connections network had provided a basis for meaningful collaborative work which showed what is possible if all sides are dedicated to working through potential difficulties. He thanked all participants for their efforts and invited delegates to take the work of the network forward by participating in the Sense of Belonging project. 
Utkarsha Joshi closed the conference by thanking the organisers and by encouraging participants to continue with the discussions and debates. 

CONCLUSIONS
Key conference themes that reinforce and develop some of the issues network events have grappled are: what is art?; the transformative role and nature and possibilities of the arts; the importance of giving voice to and understanding the complex lives and journeys of migrants; avoiding linear stories that may reinforce or reproduce inequalities, injustice. In this respect the work that art engages us in is not about representing or mirroring social life but rather enables complexity to be made visible and so avoids cardboard cut outs and stereotypes. This links with Gaylan’s powerful film and question - for whom are stories told and why? Out of choice and agency? What of official ‘stories’?  What of Stories that become consumed for pleasure? 
Theodor Adorno said: when suffering is consumed something of its horror is removed.  Thus we need to be mindful in our work.  On the other hand stories have helped to move people and policy makers into action. Sally gave the example of child abuse laws. Ann told us about stories of rupture and turning points – that can be agentic/transformative, and change causing. 

Thus to what extent can storytelling and arts unsettle, disrupt, heal, empower, provide a creative force for change – bring something new into the world?  To what extent does the space or hyphen between ethnography/storytelling (par) and arts practice (pa) becomes a potential space for transformative possibilities?  How does this relate to the arts and humanities agendas and for the disciplines we are working in and across? How does this relate to the divisions between modes of art practice – community, participatory, public, issue based, conceptual?

Arts-based practices can present and represent stories of migration in ways that can shock, engage and transform. Yet there are challenges related to the established boundaries of language, culture and practice, and these cannot always be easily overcome. Working through such barriers thus has transformative potential, with the ‘translation’ of narratives from the ‘language’ of one person to another’s creating a third space in which new understandings and subjectivities can be forged. Such acts of storytelling and art making can (as Jamie argued) be therapeutic for all concerned – but we should always remember that some stories might be traumatic. Questions should therefore always be asked about who decides which stories should provide the basis of arts-based research.

Appendix One
Conference Summary of themes and issues emerging

PROGRAMME

Making Connections: arts, migration and Diaspora Thursday 3rd July

Registration:  9.15 – 10.00 Richard Morris Business School (60 on the map)
Welcome and Introductions 10.00  am 

Maggie O’Neill  and Phil Hubbard – Making Connections: arts, migration and Diaspora
Opening Plenary 10.15-10.30

Film:  Gaylan Nazhad (Long Journey Home)   Welcome to Britain 

10.30 12.00 Narratives of Belonging

Prof Roger Bromley (Nottingham University)  From Exclusion to Embrace: Belonging beyond the Nation?
Prof Gen Doy (Leicester de Montfort University) Arts, Migrations and Dislocations
Prof Brian Roberts (University of Glamorgan)   From The Polish Peasant to Performance: the narration of migrant stories
LUNCH 12.00 – 1.00

Panel 1. The transformative role of art

1.00 – 2.30pm

John Perivolaris (Image Makers Sub-Group) -  Some Approaches to  Documenting Migration in Photographs and Text, 2003-08 

Jamie Bird (Derby University)  – In Transit: The Janus Quality of Art - thoughts about the role of the arts in research, healing and social action 

Divya Tolia- Kelly (Durham University)  How to… critique participatory art: moving towards a transcultural art theory?
Coffee – 2.30-300

Panel 2. Education, Employment and Belonging

3.00 – 4.30  pm

Ljaja Sterland and Jane Watts (NIACE) Refugee Lifelines: Hidden Voices 

Helen Pearson (Soft Touch) and Sallie Wocha (Arts and Heritage Development Officer)  Linking artists in exile and schools
Rebecca Lee  (Culture East Midlands) Migrant Workers
Evening -  Dinner and  ‘Les Elus’  Fusion Bar, 1st Floor Student Union (70 on the map) 6.30pm  onwards 

Friday 4th July  

9.15 – 9.45

Introduction to the day.  Tony Panayiotou, Arts Council England, Director of Diversity, National Office.

9.45  - 11.00

Opening Plenary. Young People – Hidden Voices 

Prof Ann Phoenix (co-director Thomas Coram Research Unit- Institute of Education, University of London) Transforming migration experiences: Making identities in negotiating cultures.
Heather Ureche (Children’s Society)  Hidden voices, hidden talents!
Andrew Lake (Loughborough Youth Affairs)  and Kevin Ryan (Charnwood Arts) Dreamers  
Coffee 11.00-11.15

PERFORMANCE 11.15-12.15 Rea Dennis  and Rob Smith (University of Glamorgan) Apart of and Apart from  (Music Studio)

Lunch  12.15 -1pm 

1.00-2.30

Panel 1. Narrativity: between here and there

Prof Lynn Pearce (Lancaster University)  Moving Manchester/Mediating Marginalities
Amir Saeed (Sunderland University)  Musical Jihad
Kevin Ryan (Charnwood Arts) Turning the Tables
Coffee 2.30 – 2.45 

2.45 – 4.15   - Screening of ‘Are we there yet?’ by Martin and Carly with young refugees aged 14-18

Panel 2. Participatory Methodologies

Mark Webster (Staffordshire University)   Finding Voices: Making Choices 

Elaine Drainville (Sunderland University) and Tina Gharavi (Newcastle University) Wiki: Ali in Wonderland: An interactive website for young refugees and asylum seekers to develop a feature film script, based on their experiences.
Maggie O’Neill and Laurie Cohen (Loughborough University) Women and migration: art, politics and policy
Close and Final Remarks  Phil Hubbard (Lboro) and Utkarsha Joshi  (Arts Council England)  

�  Defined by Jan Pakulski (1977)  ‘Cultural Citizenship’ in Citizenship Studies 1:73-86


� The work of Prof Jenny Pearce, International Centre for Participation Studies, University of Bradford   in the creation of safe spaces for dialogue using PAR is an important role model for work in this area. http://www.brad.ac.uk/acad/peace/tmp/staff/pearce_j/


� For some examples of  participatory action research and/or  participatory arts  (PAR/PA) projects  in the region with new arrivals see: �HYPERLINK "http://www.nottas.org.uk/research.htm"�http://www.nottas.org.uk/research.htm�;  �HYPERLINK "http://www.nottsrefugeeforum.org.uk/"�http://www.nottsrefugeeforum.org.uk�; Soft Touch - �HYPERLINK "http://www.soft-touch.org.uk/"�http://www.soft-touch.org.uk�; The Long Journey Home - �HYPERLINK "http://www.longjourneyhome.org.uk/"�http://www.longjourneyhome.org.uk�;  Charnwood Arts - �HYPERLINK "http://www.charnwoodarts.com/"�http://www.charnwoodarts.com�;   O’Neill et al (2003)New Arrivals: Report of Research on effective Inclusion of Newly Arrived Families and Pupils to Leicester City Education – see Soft Touch for the ‘Divercity’ video made by young people as part of this project;  and New Arrivals access to training, employment and social enterprise: mapping the horizontal and vertical dimensions of social inclusion in Leicester and Charnwood (2004) - see Charnwood Arts for the publication/comic by Paul Gent and young people from ‘Dreamers’ -  ‘Land of Dreams.’  








